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We are sorry to be late in getting out the March issue of the magazine, 


but the material was LATE, LATE, LATE in coming in and your mag- 
azine staff have all been sick since the convention until this week. We 
hope we can get our material in sooner hereafter so that we will not 
be so pushed for time. Working 18 hours a day gets to be a little rough 
after the second or third day. 
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Aspen Fesrival Broadens 
Scope For 1961 Session 


The Aspen Music Festival has 
announced further engagements for 
the 1561 summer season. Together 
with artists already engaged for 
the ten-week festival period, these 
additions now make it possible to 
present concerts covering music of 
eight centuries. The New York Pro 
Musica Company of Instrumental- 
ists and Singers, Noah Greenberg, 
director, will be in Aspen for a 
series of concerts of medieval and 
Renaissance music. Carlos Chavez, 
distinguished Mexican composer, 
twice winner of the New York 
Music Critics’ Award and holder of 
a Ford composers grant, will be 
present in Aspen during the annual 
Conference on Contemporary Music. 
Special concerts are planned fea- 
turing their music. 

In announcing these additions to 
the Aspen roster, Norman Singer, 
executive director, said that the 
1961 Aspen Music Festival will be 
the most varied and festive one 
since its founding in 1949. Already 
engaged for their first appearance 
in Aspen are Ruggiero Ricci, Bev- 
eridge Webster, Leopold Simoneau, 
Walter Trampler, Grant Johanne- 
sen, and Robert Nagel. Returning 
to Aspen will be Izler Solomon, 
conductor and festival director, 
Darius Milhaud, The Juilliard Quar- 
tet, Adele Addison, Jennie Tourel, 
Hans Hotter, Rosina Lhevinne, 
Roman Totenberg, Eudice Shapiro, 
Zara Nelsova, Anshel Brusilow, 
among others. 

A series of 30 concerts, together 
with special events, opera evenings, 
lecture-recitals and master classes 
will offer music from the 13th to 
the 2Cth centuries to visitors who 
come to this old silver mining town 
high in the Colorado Rockies. The 
first concert is June 28th and the 
last, ten weeks later, September 
3rd. 

The Aspen Music School will run 
in conjunction with the festival and 
will offer private instruction in all 
areas, as well as orchestral and 
ensemble studies, opera workshops, 
a young people’s string program 
and theoretical studies. The per- 
forming artists of the festival serve 
as the faculty of the school which 
each year attracts students from 
all over the United States and from 
many foreign countries. 
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a complete elementary music program! 


THIS 1S MUSIC 


This series, new for 1961, combines a comprehensive, im- 
aginative approach to music with the tried, true teaching 
experience of seven leading authorities in the field, under 
the general authorship of William R. Sur 
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NEW CHORAL PUBLICATIONS 


SILHOUETTES (satb) mediey of JEROME KERN song 
Arranged by Clay Warnick available with band or orchestra accom 
paniment! 

FIVE WORLDS |.«:: j 
A powerful song of praise for life's simple gifts 

A MAN'S BEST FRIEND ¢tbo M. & C. Han 
Trials and tribulations of campus life viewed from the Recaiinaiens male 
side. 

PAST THREE O'CLOCK sai: arr. F, Rapley 25+ 
The London Waits’ Song dating from the time of Charles II. in « 


new setting. 


THERE IS A LADY SWEET AND KIND s'0) Mo Bow 


Thomas Ford's famous poem is set for chorus by one of England 
rising musical talents 


latest additions to the unusual 


University Choral Series, ea. 3 5c 


for Mixed Chorus — for Women's Chorus 


ANOTHER SUMMER GONE 5, Straan & 


A fantasy of wind-swept shores and faded summer loves (for mixed 
chorus only). 


RED, RED ROSE by Musolino jarr. R. Hunter 


Bobby Burns’ lyric is treated to s modern melody and rich har 
monic effects 


SMOKE GETS IN YOUR EYES 5, Kern an 


Now an American classic, Jerome Kern's great ballad quickens the 
beat of all young hearts 


THE WORLD IS WAITING FOR THE SUNRISE 


y ) 
Another all-time favorite which sparkles with unusual Ralph Hunter 
touches. 


Sample copies available to Directors oa request 


The Chappell Group 


c/o Chappell & Co., Inc. 
609 Fifth Ave. New York 17, N. Y. 
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Cart Before The Horse? 


By Estill Foster 
Past President TMEA 


I have just returned from one of 
the outstanding, and I believe, the 
most professional conventions in 
the history of TMEA. I always think 
how wonderful it would be if all 
of those in the public school music 
program could attend and receive 
the benefit and inspiration those of 
the more fortunate group bring 
back to their teaching situations. I 
am convinced that those who should 
benefit the most are those who sel- 
dom or never have the opportunity 
to experience this association with 
outstanding leaders and ideas in 
the music education field. 

From remarks I hear from 
teachers and administrators, who 
perhaps are not too well informed 
as to what goes on and why the 
convention-clinic exists, I feel that 
we should step back and see if 
many of us do not have the horse 
before the cart. Many times, I have 
heard this remark from a music 
director — ‘I can’t attend the con- 
vention this year. I didn’t have a 
student who made All-State Band, 
Orchestra or Chorus, and I can’t 
justify my going to my administra- 
tion.’’ One large school system near 
me has a policy that since oniy a 
part of the teachers can be away 
from the school at any given time, 
first year teachers are not consid- 
ered when selecting those who can 
attend. Another school one year 
sent the Chorus director at school 
expense because he had a student 
in the All-State Choir, and allowed 
the Band director to go at no loss 
in pay, but at his own expense be- 
cause no band student qualified for 
All-State. This school has a music 
program well above average in its 
area; the Superintendent is an out- 
standing administrator and certain- 
ly not hostile to a good music pro- 
gram. 

There are two things I think we 
need to consider. First, the con- 
vention-clinic does not exist be- 
cause of or primarily for the All- 
State Honor Groups. It was operat- 
ing to fill a definite need long be- 
fore the groups were set up, and 
if some administrators who do not 
have a sympathetic understanding 
of the needs and problems of music 
education have their way, I hope it 
will continue to exist after they 
have curtailed or forced these 
groups out of existence. I do not 
mean to minimize the importance 
of these All-State groups the way 
they are organized in our present 
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setup. I am sure that few if any 
things have done as much to im- 
prove our performing groups in our 
local schools, and being named 
‘first Chair’’ in the All-State Band 
or Orchestra should be the High 
School musician’s greatest honor 
and achievement. It is simply that 
these wonderful organizations are 
an outgrowth of and only one part 
of the program at our conventions. 

The next fallacy is that directors 
with students in the performing or- 
ganizations are the ones who should 
be encouraged and given an oppor- 
tunity to attend these inspiring 
workshops and clinics. As I see it 
there are only three reasons for a 
student being selected for an All- 
State group. (1) The student has 
been endowed with an outstanding 
talent and has been selected in 
spite of mediocre or average teach- 
ing and learning situations. (2) The 
student has a fairly good teacher 
and comes from a school with an 
outstanding music program. (3) The 
student has a teacher outstanding 
enough to guide him to this place 
of honor in spite of only average 
ability and in a teaching situation 
that is not conducive to outstanding 
achievement. A teacher in any of 
these three situations is not the one 
who really NEEDS to be at the con- 
vention. They can contribute per- 
haps to those of us less fortunate 
than they, but the one who needs 
the inspiration and help this meet- 
ing can give are those who have 
not been able to qualify a student— 
and except for the help they can 
receive from others in professional 
meetings such as the TMEA Con- 
vention-Clinic, perhaps will never 
be able to guide and lead a student 
to an honor comparable to mem- 
bership in one of these fine groups 

Let’s be sure we have the horse 
and the cart in their proper places 
so that we can continue down the 
road of progress in music educa- 
tion — a road that has been built 
largely through the leadership sup- 
plied by TMEA. 

Due to the fact that some of the 
articles were very late in getting 
to us and due to the fact that we 
ran out of space we were forced to 
leave out a little material from 
several rather long articles. We 
regret that this was necessary. 





Convention pictures which we 
are running on pages 8 & 9 were 
made by Paul M. _ Bed Anyone 
desiring pictures may secure them 
by writing to Mr. Branom at 2319- 
58th St. Lubbock, Texas. The 
originals are much better than our 
reproductions. 
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Waukegan Sends Grade 
School Band to Festival 


The Waukegan, Illinois, Grade 
School Band has accepted an invi- 
tation to present a concert at the 
1961 Buccaneer Music Festival in 
Corpus Christi, Texas, on May 6. 
Organized in 1948 by the present 
conductor, Bernard Stiner, this 
band of 100 sixth, seventh, and 
eighth graders has performed at 
major educational meetings each 
year since 1953, having appeared in 
New York City, Cleveland, Ohio, 
Cedar Rapids, Iowa, Urbana, IIli- 
nois, and Madison, Wisconsin. In 
addition it has made two appear- 
ances at the Mid-West Band Clinic 
in Chicago. 

The Waukegan band is a select 
group from twelve’ elementary 
schools in the city and rehearses 
three times a week after school 
and in the evening. Students begin 
their instrument class lessons in 
the fourth grade and all classes are 
taught by the band director during 
school hours. To provide a feeder 
system Mr. Stiner organized a 
Junior Band in 1949. All told, over 
300 children participate in the in- 
strumental program each year. 

Known for its high standards in 
performance and in choice of ma- 
terials the band will perform such 
works at Sullivan’s Pineapple Poll, 
Rimsky-Korsakov’s Capriccio Es- 
pagnol, and Lalo’s Le Roi D’Ys 
Overture and present several stu- 
dent soloists with band accompani- 
ment on the May 6th concert. The 
trip to Corpus Christi is made pos- 
sible by an active Band Parents 
Association and a sympathetic 
school administration headed by 
Dr. H. R. McCall, superintendent. 

In announcing the concert by the 
Waukegan band, Dr. L. W. Chides- 
ter, director of the Buccaneer 
Music Festival, also listed the 
judges’ panel as being almost com- 


plete: Carleton Stewart, Clarence 
Sawhill, Arthur Williams, Hugh 
McMillen, Gomar Pound, Paul 


Yoder, Hal Palmer, and Traugott 
Rohner for the instrument section; 
Weston Noble, Robert Holliday, 
Paul Englestad, and Louis Whike- 
hart for the vocal section. Deadline 
for entries is March 20, 1961. 
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(S.A.B., with organ accomp.) COTTON CANDY Gustaf 
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(‘S.A.T.B., (Unison) and organ S.A.B., with piano a 
WHEN I SURVEY THE WHO CHOPPED DOWN THI 
WONDROUS CROSS Young CHERRY TREE? Gustafson 
(S.A.T.B., with organ accomp.) ‘S.A.B., with piar 7 mf 


CONSULT YOUR LOCAL MUSIC DEALER 


THEODORE PRESSER COMPANY 


Bryn Mawr, Pennsylvania 
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The Brass Quintet and 
Sextet In High School 


By Richard Burkart 
Brass Teacher 
Lamar State College of Technology 


RICHARD BURKART serves as 
Assistant Professor of Brass _In- 
struments at Lamar. He is also as- 
sistant band director, director of 
college dance band as well as the 
Brass Ensemble. He is first trumpet 
with the Beaumont Symphony. He 
holds the B.M.E., B.M., and M.M. 
degree from Louisiana State Uni- 
versity where he studied with Leon 
Raper, Another of 
his teachers was Gilbert Johnson 
of the Philadelphia Symphony Or- 
chestra. Mr. Burkart has appeared 
as soloist and clinician with various 
school musical groups in Texas. 


a former Texan. 





For my second article as editor 
of the brass column I would like to 
discuss the values of brass en- 
semble participation, particularly 
the smaller ensembles, in high 
school. 

With solo and ensemble contest 
approaching in all regions, direc- 
tors have no doubt assigned trios, 
quartets, quintets, etc., to their 
students to prepare. With encour- 
agement from the directors the 
students will work diligently and 
enjoy this experience in playing. 
What the students may. not realize 
is that by participating in chamber 
music ensembles such as a brass 
quintet or sextet, they are giving 
themselves a chance to really test 
and develop their musicianship. Of 
course, there is every opportunity 
for the player to develop his music- 
ianship in the high school band or 
orchestra, or in learning and per- 
forming a solo. But this added ex- 
perience of playing ina small group 
will enrich his musical life even 
more and help him to mature more 
rapidly musically. Unfortunately, 
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Church Music 


| B F A Commercial Art, Painting, 
Drama 


JOHN D. Richards, Dean 


| Georgetown, Texas 


































to look “Fine 
roTe) (ngatooh! 


CRADDOCK UNIFORMS Give You: 
e@ Superb etyling 

Expert tauoring 

Longer wear 


Lower cost per year 


Exclusive CRAD-O-CORD... 
the original luxury weave 
fabric for band uniforms. 








\ Send for free copy 
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most high school ensembles begin 
a few weeks before and end on the 
day of the contest. 

Two things that are immediately 
evident in a small group are tone 
quality and intonation. The or 
becomes more conscious of ! 
sounds, 


because he can he: brent 
perhaps his tone is 
and 
These easily 
discovered when playing in a sec- 
tion numbering from 4 to 20 with 
possibly 2 to 4 on a part. But in the 
quintet he is the only one on the 
part. 

Again, in a large section with 
doubled parts it is sometimes diffi- 
cult for a student to find the true 
pitch of his note. Little discrepan- 
cies in pitch are not always notice- 
able. But in the smaller ensemble, 
those hazards like the fifth harmon- 
ics, low 1-3 and 1-2-3 valve com- 
binations, and the sharp positions 
for the seventh harmonics on the 
trombone really stick out. Players 
must learn more quickly to control 
these pitch faults. 

Also, a player has the chance to 
play more independently and learn 
more about what to do with a musi- 
cal phrase because what happens 
to the melodic line is singularly his 
responsibility. Not only will he be- 
come conscious of his own playing, 
but he will learn the true meaning 
of good ensemble or section play- 
ing, that is, he will realize that a 
fine ensemble must not only dis- 
play substantial individual players 
but it must also perform well as a 
unit, with all the players working 
and thinking together to achieve 
the overall style and nature of the 
music. 

These are just the basic areas of 
musicianship that can be greatly 
enhanced by participation in small 
ensembles. There are many others, 
such as: rhythmic stability and 
sight reading, embouchure devel- 
opment, and an awareness of the 
nature and problems of the other 
brasses. The conscientious player 
will welcome and enjoy the experi- 
ence of meeting all of these chal- 
lenges. Not only will his musical 
experienced be enriched, but the 
high school band or orchestra pro- 
gram will greatly benefit. If this 
participation in small ensembles is 
encouraged, there will be a notice- 
able difference in the sound and the 
maturity of the band and orchestra 
brass sections in a _ short time. 
Select your groups, start them re- 
hearsing in the fall and don’t let 


not as full, res- 
thought it 
factors are not 


onant clear as he 


Was. 


(Please turn to page 15) 
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Styling—with quality fabrics 
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Gook Keut 


H. Grady Harlan, Ph.D. 


Box 89 — Brownwood, Texa 


Secrets of Singing, Dr. Wm. E 
Ross, 1959, Indiana State Univer. 
sity, Bloomington, 194 Pages, pric: 
reasonable. 

Dr. Ross has given his entire | 
to the profession of instruction. Hi 
has the earned doctorate in Musi 
Education and Educational Psy- 
chology. He knows Psychology of 
Learning. He also knows the many 
viewpoints as regards Voice In- 
struction. He also knows | that 
teaching singing as well as becom- 
ing a singer in-escapably involve 
trial and error; and that becoming 
a singer depends more on the in- 
dustry and determination of the 
student than on the teacher, as im- 
portant as the teacher supposedly 
is to the student. 

This is a well-planned and writ- 
ten book. It sparkles with the same 
type of enthusiasm which charac- 
terizes Bill Ross. It is the long- 
needed blessing for the young 
teacher, music educator dealing 
with voices, and for the confused 
young singer. He can find solace in 
the fact that learning to sing, and 
singing is individualistic. It is also 
personal, namely, it requires the 
mind and ear and heart of each 
student, and singer. This is a valu- 
able book and I recommend it 
heartily. 

Subway to the Met, Rise Stevens, 
by Kyle Crichton, Doubleday & 
Company, Inc., 1959, N. Y., 240 
pages, price $4.50. 

Kyle Crichton has done a master- 
ful book, rather informally, in giv- 
ing us an inside look into the very 
unusual life of Rise Stevens. Here 
is another American girl who has 
risen from a poor but good home in 
the Bronx of New York to world 
prominence and wealth. There is 
nothing pedantic in the writing of 
this author and there is nothing dull 
in the life of this great American 
artist. Wonderful! 

Let every music student, partic- 
ularly young singers, 
library or book store, secure this 
book, and receive the thrill of a 
lifetime reading this book. Every 
American citizen ought to read it 
at once. It is further proof that in 
America, ‘‘where there’s a_ will 
there’s a way’’; and this act has 
just recently occurred. 
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Visit your nearest Buescher dealer now 
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You'll agree “You Never Heard It So Good!” 
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You can raise *500 
or more in 6 days 
this easy way 





Sell famous Mason 


Candies and in 4 to 15 days 
your group can make 
$300 to $2500 


For complete information fill in and mail 
us the coupon shown. If you decide to go 
ahead you don’t risk a cent,— you pay noth- 
ing in advance. We supply on consignment 
your choice of THREE VARIETIES of famous 
Mason Candy. At no extra charge each 
package is wrapped with a band printed 
with your organization's name and picture. 
You pay after you have sold the candy and 
return what you don’t sell. Candy is sold 
at less than regular retail price. You make 
$12.00 on every 30 sales of our $1.00 box 
(662% profit to you on cost). There’s no 
risk! You can’t lose. Mail in coupon today 
: information about MASON’S PROTECTED 
FUND RAISING DRIVES. 


Vir. Georck RAtscu, Dept. SM-3 
Mason. Box 549, Mineola. N. Y. 


Gentlemen: Please send me, without 
obligation, information on your Fund 
Raising Plan. 


| 
| | 
| | 
| | 
| | 
Name ; 
| Age if under 21 | 
| Address 
| 
Organization 
} -* | 
| | 
| 1 
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Phone 
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Orchestra 
Division 


I am sure everyone who assisted 
with the Orchestra Division pro- 
gram at TMEA Convention knows 
how I feel about their fine work. 
It is also superfluous to refer to 
the success of the two All-State 
Orchestras. In this case music 
speaks louder than words and we 
know that we had the best All-State 
Symphony and the best Youth Or- 
chestra in the history of our con- 
vention. You, the directors and 
teachers deserve the credit, for you 
have trained these wonderful boys 
and girls. 

As your chairman for the past 
two years, it has been both a 
pleasure and an honor to have a 
part in this work. The memory of 
it will be a lifetime source of sat- 
isfaction. As vice president and di- 
vision chairman, it was my duty to 
serve on the Executive Board dur- 
ing a most critical period in the 
history of our association. I would 
like to say for the record that the 
members of this board have been 
people of the highest integnii; with 
complete devotion to the welfare of 
TMEA. Differences of opinion ex- 
isted, as they always will among 
sincere, high-minded people, but 
never for a moment was there even 
a suggestion of ‘“‘my division 
against your division.’’ The wel- 
fare of the whole TMEA program 
was always uppermost in every- 
ones mind. It is regrettable that 
even a single member of TMEA 
should deviate from this line of 
thinking. 

Again, thank you for your sup- 
port. Now let’s give our new chair- 
man, Harry Lantz, all the encour- 
agement and help he needs to make 
our division continue to grow. 





Orchestra Clinic Big Success 


A very successful orchestra clinic 
sponsored by Scher] and Roth Inc., 
proved to be one of the outstanding 
features of the recent convention. 
Dr. Robert Klotman, Supervisor of 
Music in the Akron, Ohio, public 
schools and conductor of the Akron 
Youth Symphony served as clin- 
ician for three sessions devoted to 
the topic ‘‘Building the School Or- 
chestra Program.”’ 

Through the courtesy of Mar- 
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jorie Keller, Supervisor of Instru- 
mental Music in the Dallas Public 
Schools, students from the Dallas 
orchestra program served for Dem- 
onstration purposes. 

Delenna Stone was in charge of 
the first session which featured 
students from a number of ele- 
mentary classes. The Gaston Junior 
High Orchestra, Roger Di Gulian, 
director, performed for the session 
devoted to the junior high level. A 
picked group of high school stu- 
dents, assembled by Weldon Wend- 
land, performed for the final ses- 
sion. Evelyn Eward Robbins, Or- 
chestra Chairman for the Dallas 
Music Educators Association was 
over-all coordinator for the clinic. 





POST MORTEM 
ON CONVENTION 


Philip G. Baker 


Immediate Past President 


Well, another convention by the 
boards and we now reflect on 
things done and things undone. 
What was the main purpose of the 
convention? What did it all accom- 
plish? Let’s look at the negative 
side. Things accomplished: (1) Ad- 
ministrators and classroom teach- 
ers aggravated because students 
and directors missed 3 or 4 days 
of the school week. (2) Schedules 
disrupted by absence of directors 
(3) Students dissatisfied with try- 
outs. (4) Directors unhappy be- 
cause some students left at home 
are better performers than some 
in All-State groups. (5) Poor public 
relations created by unprofessional 
conduct of some directors and by 
poorly supervised students. (6) Dis- 
appointed ‘‘new’’ teachers because 
of lack of things designed to aid 
them in their jobs. (7) Disappointed 
‘‘old heads’’ because of lack of new 
ideas. (8) Exhibitors concerned 
over lack of genuine interest on 
part of ‘‘convention goers.’’ (9) 
Growing concern with strict adher- 
ence to time worn and out dated 
convention format. (10) Genera! 
sense of frustration created by reg- 
istration. (11) Creation of inter- 
TMEA rivalry over Grand Concert 
format and setup. (12) Failure to 
stimulate a real sense of purpose 
and direction for music education. 

Surely someone can offset the 
above mentioned things. Can you 
justify the TMEA Convention-Clinic 


(Please turn to page 15) 
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Vocal Division Column 


By Carl J. Best 


In the listening ear of my mem- 


ory there continues to sing words of 


eternal worth — Lord have mercy 
upon us; Glory be to God on High, 
and on earth, peace to men of good 
will: I believe in one God, Father 


Almighty, maker of heaven and 
earth: Holy, Holy, Holy, Lord God 
of Hosts: Lamb of God, Who 


takest away the sins of the world! 
Our fine singers of the 1961 All- 
State choir sang these and more 
and they became more than words 
and notes from a printed page. 
There grew in a few rehearsals a 
rapport between’ well-prepared 
singer and masterful and humble 
conductor which allowed fine music 
to perform its real mission for 
them and for the sincere listener. 


What more can one say in praise of 


such a phenominal happening. Con- 
gratulations and thanks to Dr. Lara 
Hoggard and our 1961 choir. 

Now as never before, I am con- 
vinced that we must guard care- 
fully the concept that music is a 
performing art. To be understood 
and appreciated it must be pro- 
duced well. We may talk abstract 
philosophy about materials and 
methods and techniques, but talk 
alone will not get the job done! I 
am convinced that we are on the 
right path in our convention-linic 
structure. We need to improve and 
to constantly evaluate, but we must 
not discard or undermine that 
which is so Well proven a proce- 
dure. I think that the inclusion of 
a College Student Section is a great 
step forward and wish to take this 
means of congratulating those stu- 
dents who functioned so well during 
its inception at this past meeting. 

Two personalities will be missing 
from our executive board now as 
the result of the election of new 
chairmen in the Orchestra and 
Elementary divisions of our as- 
sociation. Just let me say to all of 
you that the truly fine spirit of co- 
operation and careful attention to 
the association’s business as car- 
ried out by Miss Sylvia Ostrow and 
Mr. Dale Brubakei during my first 
year as a part of the board has 
been of great help to me personal- 
ly and a credit to the profession as 
a whole. In turn, let me welcome 


to the board Leta Spearman, the 
new Elementary Chairman, and 
Mr. Harry Lantz, 
tra Chairman. 
There are so :nany of you who 
lent a helping hand to the whole 
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the new Orches- 


affair of managing details during Dr 
the convention. I wish to thank here 
the various vocal chairmen from 
the regions who met together to 
discuss the business of the vocal di- 
vision. I feel infinitely richer for 
knowing you and for having shared 
together our ideas about our work. 


tion leaders, 
Ellis, James 


thanks to you all. 


rors fi 
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WHAT'S NEW 
for the CHORISTER 


EVENING SONG Wilder, arr. Silverman 
(from the TV Spectacular, ‘‘Hanse!l and Grete! 
AN IRISH ELEGY Frackenpohl 


SAB 
DANCE AND TURN Czech Folk Song, arr. Ehret 
LISTEN TO THE LAMBS Spiritual, arr. Ehret 


TTBB 
SONG OF THE ISLANDS 
SATB 
AGNUS DEI, from ‘‘Mo nG 


GLORIA, from ‘‘Mass in G 
KYRIE, from Ma s r G 


King, arr. Frank 


Schubert, ed. Ehret 
Schubert, ed. Ehret 
Schubert, ed. Ehret 


ANNOUNCING . 
HARRY GELLER, 
Ford Show. 


JUST RELEASED! 
Three SWINGING SPIRITUALS 
| WANT TO BE READY SATB 
JOSHUA FIT THE BATTLE OF JERICHO SATB 
SWING LOW, SWEET CHARIOT SATB 
and a stirring choral march 
UNITED NATIONS HYMN — Geller SATB 


. Travis Shelton is due 
tip of the hat for 
organizing the Junior 
Clinic. James Ramsey and his sec- 
Virginia Flood, 
Jackson 
Webb did a masterful job. 


rjorifi-g 


his fine 


a great, new choral series arranged by 
Musical Director of the Tennessee Ernie 


For FREE reference copies and catalog, write Dept. S-3 


MARKS MUSIC CORPORATION 


I36 West 52nd St. New York IS. NY 


and 





a sincere 
work in 
High School 
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MUSIC FOR FLUTE 


ROMANTIC ETUDES — Koehler-Cavally (New) 


ANY 


ORIGINAL MELODIOUS AND PROGRESSIVE “| UDIES FOR 


THE BEGINNING FLUTIST — Cavally (New 
IMPROVISATION — Guenther (New) 
24 ETUDES ARTISTIQUES, Op. 15 — Andersen 
24 PROGRESSIVE STUDIES, Op. 33 — Andersen 
24 VIRTUOSITY STUDIES, Op. 60 — y= rsen 
MELODIOUS AND PROGRESSIVE STUDIES FOR FLUTE 
Books 1 & 2 


; Book 3 
MODERN FLUTIST — Contains 30 Caprices — Karg-Elert 


24 FLUTE STUDIES ON BACH’S W ORKS. and Famous Flute 


SIX SONATAS — Bach-De La Tournie-Wummer 
SEVEN SONATAS — Handel-Cavally 

24 SHORT CONCERT PIECES — Cavally 
Mozart — CONCERTO IN D 

Mozart — CONCERTO IN G 

Telemann — SUITE IN A MINOR (Wummer) 


Each 


Solos 


Complete catalog on request; contains music formerly in the Andraud Wind 
Instrument Library, A. R. Casavant Marching Band Books, and listings of 


our Foreign Music for Winds 


20 MINIATURE BAND SCORES FOR THE ASKING 
SEND FOR THEM TODAY 


Southern Music Com 
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What? 


Bluebonnets 


and 


Auditions Here Again? 


Yes, its March 
Guild Composition Test .............. March 1 


Annual non-competitive Guild Auditions begin 
in March 


Enrollments, Enrollments, Enrollments 


National Guild of Piano Teachers 


Founded by Irl Allison in 1929 
Over 60,000 took part in 1960 


National Headquarters: Box 1113 — — —-—-—-—-—-—-——-— Austin, Texas 
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Elementary Division 


FOR BETTER MUSIC 
EDUCATION IN TEXAS 


By Sylvia Ostrow 


The annual convention clinic of 
TMEA held in Dallas this year, was 
most exciting for the Elementary 
Division. Everyone was surprised 
at what we could do. Here we have 
all this talent in our own backyard, 
and everyone eager to do it. The 
attendance was greater this year, 
which is heartening. If we all keep 
trying, every year there will be a 
few more new faces, and the ele- 
mentary music teacher will receive 
her due recognition. Most of us are 
content with getting a substitute, 
other expenses come off of our in- 
come tax report. However, it is the 
professional reward that counts, 
and the contacts we make with 
music educators from all over the 
state that make us glad we went. 

It was surprising to see what the 
self-contained classroom _ teacher 
could do with music. Mrs. Nancy 
Robinson brought her first grade 
children from Pershing school in 
Dallas and showed us how she 
started her day, singing a prayer. 
Then she had a singing roll call. 
Her children were quite alert, for 
each child required a_ different 
response. The class sang songs with 
action, quiet songs, they added 
rhythm instruments to their sing- 
ing; they danced with their num- 
bers, and performed with charm 
and child-like casualness. Teacher 
and children were in Hawaiian cos- 
tume and many numbers were 
Hawaiian songs, dances and 
and games. 

Neyt, we saw and heard music 
as related to the instructional pro- 
gram in a sixth grade from Hous- 
ton; Mrs. Delores Clark brought 
eighteen children from the Cynthia 
Parker school. Each child came 
with his or her mother and stayed 
at the Statler-Hilton over-night. 
They brought a station-wagon load 
of instruments with them. They 
started the demonstration with 
their school song, and then in song 
and dance travelled to Mexico, 
Haiti, and the United States. They 
wrote a song about their trip to 
Dallas in Calypso rhythm which 
gave everyone a spicy start. We 
were with them from start to fin- 
ish. Drums from Haiti was fascin- 
ating. Costumes were changed with 


(Please t ‘rn page) 





MARCH 1961 





Philip Baker (from page 12) 


with facts and statements? Now is 
the time for you to try. 

All of this is brought about by 
the fact that upon arrival home 
from convention I had received a 
letter from a director whose ad- 
ministration had just informed him 
that their entire school system 
would no longer be allowed to. par- 
ticipate in TMEA or its activities. 








Brass Col. (from page 7) 


them end on the day of contest. 
Encourage summer sessions, too. 

There is a wealth of excellent 
music and many recordings avail- 
able. Southern Music Co. in San 
Antonio or Robert King Music Co. 
in North Easton, Mass., can sup- 
ply anything published for brass 
‘on approval’, 

Incidentally, in the quintet give 
the tuba player a shot at the bari- 
tone part. He’ll love it. 
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a hat, a sash or a grass skirt. These 
children were skillful and delight- 
ful in their performance, needless 
to say, so was their teacher. 

On to ‘‘Rhythms and Folk Games 


in the Primary Grades’’. Mrs. 
Bernice Cochran, from Denver 
City, had us dancing and playing 
all sorts of games and folk dances. 
Simple, yet skillful, directions gave 
us new ideas for our own use. 
Dr. Gene Hemmle, of Texas 
Tech, worked with a general music 
class from Cary Junior High. Mr. 
Jack Vandagriff, the music teacher 
at Cary Junior High, directed the 


students in the Bach Christmas 
Cantata. 


Friday morning, two gals from 
Wichita Falls, really left us limp. 
They packed an hour and twenty 
minutes so full with new ideas in 
“East is East and West is West, 
Music the Twain Doth Meet’’ that 
defies description. 

At the Eleemntary luncheon we 
had one-hundred-twenty-five guests. 
The Dallas Elementary Orchestra, 
Chorus, and Piano Groups directed 
by Ruth Ellen Lasley and Mrs. 


Jean Sheley were thrilling. Miss 
Janelle Ball directed the Piano 
Group, there were about one- 


hundred children in this inspiring 
performance. At the luncheon a new 
chairman for the Elementary Divi- 
sion was elected; Mrs. Leta 
Spearman, supervisor of music in 
the Waco Public Schools was elected 
by acclamation. Beautiful flowers 
and handsome programs were ar- 
ranged for by the Dallas Piano 
Class Keynote Association. 

At two o’clock we had a creative 
session. Mary Joe Hamilton, from 
the Caillet School, Dallas, had her 
fifth grade seasoned for Muzon 
Law of the Drama department of 
the University of Texas. ‘‘Creative 
Dramatics and Music’’ was full of 
surprises and skillful manipulations 
from a most capable artist and a 
most responsive group of children. 

A revival of the piano group was 
a welcomed attraction to the ele- 
mentary division. Certainly class- 
room piano belongs in TMEA and 
the elementary division is happy to 
include it in its program. The Dal- 
las Piano Class Keynote Associa- 
tion gave a terrific demonstration 
on “The Elements of Weekly Piano 
Class Lessons — Intermediate Pi- 
ano Level’’, The organization of 
this performance was a model for 
all demonstration work. Our hats 
off to Mrs. Mary McCormick and 
her co-workers, 

Saturday morning. Breakfast at 
7:30 with the Elementary Music 
Teachers of Region V as hostesses. 
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This was a new event for the ele- 
mentary division, and the idea 
came from Region V. Elaine Mac- 
Donald presided and told us how 
her region organized and devel- 
oped an elementary music pro- 
gram. Sue Torellas wrote an orig- 
inal “Song of Praise’’ which was 
sung for the Invocation. Shirley 
Engelmann gave a delightful dem- 
onstration with Lummey Sticks. 
Virginia Sorrell had twenty ukulele 
aspirants. This was such fun. There 
were seventy-six at the breakfast! 
We always get a firm footing at the 
grass roots, and here it was. But 
more to come! A workshop for the 
classroom teacher under the cap- 
able leadership of Sara Dunn Sis- 
trunk, music consultant in the Fort 
Worth Public Schools, was a grand 
finale for the elementary division. 
‘Song is a Springboard’’ was in- 
spiring to the music teacher, as 
well as to the classroom teacher. 
No one knows the problem of the 
classroom teacher in Music as does 
Sara Dunn. Never has there been 
a better organized presentation, 
nor a more sympathetic one than 
Sara Dunn’s. Through rhythmic 
movement the use of instruments, 
(rhythm, melody, and harmony) 
we were led to discover the ele- 
ments of music and to understand 
the musical meaning of notation. 
What rich experiences we gained! 

All Elementary meetings were 
held in the Dallas Public Library 
Auditorium. Mrs. Mary Holmes, 
director of the library, was unusu- 
ally generous with our usage of the 
library’s facilities which were ade- 
quate, convenient, and desirable. 
Mr. Clifford Larson of the Statler 
Hilton made all arrangements pos- 
sible, and extended every possible 
service to the elementary division. 
Mr. Perkins from Whittle’s Music 
Company loaned us twenty ukuleles 
for the breakfast meeting — no 
small loan. The power and support 
behind all these successes were: 
Marion Flagg, music consultant 
with the Dallas Independent School 
District; Marjorie Keller, Instru- 
mental Consultant; and Mary Mc- 
Cormick, class piano consultant, 
both with the Dallas Independent 
School District; Mildred Sage 
Roach, music consultant with the 
Houston Independent School Dis- 
trict; and Eddie Lake Bunton, 
music consultant for the Wichita 
Falls Public Schools. 


Do you know that out of seven- 
teen regions in TMEA, fifteen have 
an elementary division? How about 
that? Now keep it up! 
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